
JANE AUSTEN FOR CYNICS 
OR, ROMANCE AND ITS COLONIAL DISCONTENTS 
              
 
ENGL 3924/ ENGL 4450/ WGST 3720 
 
Meets Tuesdays & Thursdays, 12:30–1:50 pm in ENV 110 or via Zoom  
 
Instructors:  Dr. Devin Garofalo (devin.garofalo@unt.edu)  

Dr. Nora Gilbert (nora.gilbert@unt.edu)   
 
COURSE DESCRIPTION 
 
Gossip and judgment. Sentiment and sex. Intrigue and risk. Courtship and elopement. Glitz and 
grandeur. Jane Austen’s fiction has long appealed for its equally electrifying and withering examination 
of romance. If the veneer of romance corrodes under the influence of Austen’s unique and biting sense 
of cynicism, it falls away entirely when we attend to the colonial underbelly of seemingly provincial 
novels like Pride and Prejudice, Emma, and Mansfield Park. This course explores the unsettled and 
unsettling life, work, and legacies of Jane Austen. We welcome Austen fans and Austen skeptics alike. 
To foreground the imperial and racialized—as well as patriarchal and monetized—preconditions of 
early 19th-century British life, we’ll start with a pair of short novels (The Woman of Colour and The Wrongs 
of Woman) which will introduce the pressing questions and problems of human difference that 
galvanized Austen’s writings. We will then turn to careful, critical readings of several of Austen’s key 
works, as well as a number of contemporary adaptations that update, complicate, and challenge the 
violent glamor of Regency-era romance.  
 
Required reading (bundle of all Austen novels + Woman of Colour available at bookstore or  
https://broadviewpress.com/product/austen-cynics-romance-colonial-discontents ) 
 
Anonymous, The Woman of Colour: A Tale (Broadview) 
Jane Austen, Emma (Broadview) 
Jane Austen, Mansfield Park (Broadview) 
Jane Austen, Pride and Prejudice (Broadview) 
Mary Wollstonecraft, Maria: or, The Wrongs of Woman (pdf version provided) 
Ibi Zoboi, Pride: A Pride and Prejudice Remix (Balzer & Bray) 
 
Required viewing (all DVDs on course reserve at Chilton Media Library, except Bridgerton) 
 
Sense and Sensibility (1995) – DVD 52 c.2  (Free on Hulu, Paramount +, Epix) 
Bridget Jones’s Diary (2001) – DVD 998  (Free on Fubo, Pluto, Paramount +, TCM, DirectTV) 
Bride and Prejudice (2004) – DVD 4710  (Free on Hoopla, Pluto) 
Clueless (1995) – DVD 10496  (Free on HBO, DirectTV) 
Bridgerton, Season 1 (2020) – only available on Netflix 
 

***** 
 
GRADE BREAKDOWN 
 
Participation/Attendance: 20% 
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Reading quizzes: 10% 
Perusall annotations: 20% 
“Big talker” day: 5% 
Close reading paper: 20% 
Critical paper: 25% 
 
PARTICIPATION: This course is discussion-based. Your contributions to and active engagement are 
crucial to our collective success. To that end, your participation grade is determined not only by 
attendance, but also active engagement (or lack thereof) in discussion. Excellent course participants will 
make quality contributions. Quality contributions demonstrate you have completed all readings 
assigned (including supplementary readings and handouts). They are attentive to the nuances of the text 
and discussion prompts. They also reflect genuine engagement with others (in other words, don’t talk 
“at” people—talk with them). Remember not to conflate participation with domination: excellent 
discussion participants make the space necessary for others to think and to speak. 
 
ATTENDANCE: Regular attendance is crucial to your success and to the success of this course. 
Because this course is discussion-based, simply completing the readings won’t cut it (though completing 
the readings is of course essential). Discussion (and ad hoc lecture material provided during class) is not 
merely supplementary—it’s where the learning happens. For these reasons, and per our experience, 
students who do not consistently attend class will struggle considerably to achieve a passing grade. That 
said, we do not want you coming to our in-person classes if you are potentially symptomatic, 
are awaiting test results after coming into close contact with someone who is COVID-19 
positive, or are COVID-19 positive but asymptomatic. Should you find yourself in any of these 
situations, please notify us (and the COVID-19 Team at covid@unt.edu) ASAP (before class except in 
cases of emergency) so we can keep you on track. (Please do not send us sensitive medical documents 
or the like—those are for your eyes and not ours.) These are exceedingly difficult times. We will do all 
we can to work with you—but you must communicate with us. Missing six or more course meetings 
may result in automatic failure of the course unless you have been in proactive contact and we 
are on the same page. 
 
READING QUIZZES: There will be ten reading quizzes over the course of the semester. You will be 
able to take these asynchronously, at any time prior to class on Tuesday, and they will cover the full 
assigned reading for the week (i.e., the chapters of the novel that we will be discussing on both Tuesday 
and Thursday of the upcoming week). You will have a set amount of time to take the quiz from the 
time you start taking it. If you do the week’s reading, these quizzes should feel like an absolute breeze; 
their only purpose is to incentivize you to keep up with the reading so that you will always be able to 
follow and participate in class discussions and benefit from (and enjoy!) the class.  
 
PERUSALL ANNOTATIONS: Between Tuesday and Thursday of each week, you will be required to 
discuss a selected passage (or two) from the week’s assigned text in small, pre-assigned groups using a 
tool called Perusall. The purpose of these discussions is to catalyze in-class discussion and practice your 
close reading skills in a low-stakes context. More detailed instructions are forthcoming.  
 
BIG TALKER DAY: While we are sympathetic to the fact that some students are, by temperament, 
much bigger talkers in the classroom than other students, we want to even out our class conversations a 
little by assigning each of you one specific day to be a designated “big talker.” On that day, you will 
come to class with 3 or 4 different talking points; these can be questions that you pose to your 
classmates, specific scenes or passages that you want to comment upon, or broader points about the 
text’s formal or thematic elements. There will be 2 or 3 other big talkers assigned to the same day that 
you are; all of you need to touch base with each other prior to the big day to share your planned 
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questions/comments and make sure there’s not too much overlap between them. Our first set of big 
talkers will present on Tuesday, February 1. You will receive a link to the sign-up sheet via Canvas on 
Friday, January 21. Get yourself signed up no later than Monday, January 24. This will ensure our big 
talkers for February 1 have a full week to prepare.   
 
CLOSE READING PAPER: Halfway through the semester (on 3/13), your first paper—in which you 
will perform a detailed close reading of a passage of your choosing—will be due. More detailed 
instructions for this assignment are forthcoming. 
 
CRITICAL PAPER: At the end of the semester (on 5/8), your final paper—which will ask you to 
perform some secondary research and engage with critical perspectives on your chosen text and 
topic—will be due. More detailed instructions for this assignment are forthcoming as well. 
 

***** 
 
DISCUSSION AND READING QUIZ SCHEDULE 
 
1/18: • Course introduction 
 
1/20: • Jillian Heydt-Stevenson, “Did Jane Austen Really Mean That?” (2005) - pdf 

• Background on “Jane Austen’s juvenilia”: 
https://www.bl.uk/romantics-and-victorians/articles/jane-austens-juvenilia 

• Jane Austen, The History of England (1791): 
http://www.bl.uk/onlinegallery/ttp/austen/accessible/introduction.html#content   

  
1/25: • Patricia Matthew, “On Teaching, but Not Loving, Jane Austen” - pdf 

• Edward Said, “Jane Austen and Empire” (from Culture and Imperialism) - pdf 
• Excerpts from Corinne Fowler’s Green Unpleasant Land (2020), William Gilpin’s “On  
  Picturesque Beauty” (1792), and Elizabeth Barrett Browning’s Aurora Leigh (1856) – pdf 
 

1/27: • Emma Thompson/Ang Lee, Sense and Sensibility (1995 film) 
 • Karen Tei Yamashita, Sansei and Sensibility, “Shikataganai & Mottainai” - pdf 
 
Reading quiz #1: On Maria (entire book) – take quiz prior to class on 2/1 
 
2/1: • Mary Wollstonecraft, Maria: or, The Wrongs of Woman, Preface – Ch. 8 (pp. 1-38) 
 
2/3: • Mary Wollstonecraft, Maria: or, The Wrongs of Woman, Ch. 9 – End (pp. 38-70) 
 
Reading quiz #2:  On The Woman of Colour (entire book) – take quiz prior to class on 2/8 
 
2/8: • Anonymous, The Woman of Colour: A Tale, Vol. I (pp. 51–127) 
 
2/10: • Anonymous, The Woman of Colour: A Tale, Vol. II (pp. 128–189)  
 
Reading quiz #3:  On Pride & Prejudice (pp. 41-189) – take quiz prior to class on 2/15 
 
2/15: • Jane Austen, Pride and Prejudice, Vol. I, Ch. I – Vol. I, Ch. XVIII (pp. 41–120) 
 
2/17: • Jane Austen, Pride and Prejudice, Vol. I, Ch. XIX – Vol. II, Ch. XI (pp. 120–189) 
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Reading quiz #4:  On Pride & Prejudice (pp. 189-335) – take quiz prior to class on 2/22 
 
2/22: • Jane Austen, Pride and Prejudice, Vol. II, Ch. XII – Vol. III, Ch. XIII (pp. 189-279) 
 
2/24: • Jane Austen, Pride and Prejudice, Vol. III, Ch. IX – end (pp. 279-335) 
 • Karen Tei Yamashita, Sansei and Sensibility, “Giri & Gaman” - pdf 
 
3/1: • Helen Fielding/Sharon Maguire, Bridget Jones’s Diary (2001 film) 
 
3/3: • Gurinder Chadha, Bride and Prejudice (2004 film) 
 
Reading quiz #5:  On Pride: A P & P Remix (whole book) – take quiz prior to class on 3/8 
 
3/8: • Ibi Zoboi, Pride: A Pride and Prejudice Remix – Ch. 1 – 14 (pp. 1-147)  
 
3/10: • Ibi Zoboi, Pride: A Pride and Prejudice Remix – Ch. 15 – 30 (pp. 148-289) 
 
CLOSE READING PAPER DUE ON 3/13 AT 11:59 PM 
 
SPRING BREAK – NO CLASS ON 3/15 OR 3/17 
 
Reading quiz #6:  On Mansfield Park (pp. 35 – 219) – take quiz prior to class on 3/22 
 
3/22: • Jane Austen, Mansfield Park, Ch. 1 – Ch. 10 (pp. 35-129) 
 
3/24: • Jane Austen, Mansfield Park, Ch. 11 – Ch. 21 (pp. 130-219) 
 
Reading quiz #7:  On Mansfield Park (pp. 220 – 394) – take quiz prior to class on 3/29 
 
3/29: • Jane Austen, Mansfield Park, Ch. 22 – Ch. 30 (pp. 220-304) 
 
4/1: • Jane Austen, Mansfield Park, Ch. 31 – Ch. 39 (pp. 305-394) 
 
4/5: • Jane Austen, Mansfield Park, Ch. 40 – end (pp. 395-468) 
 • Karen Tei Yamashita, Sansei and Sensibility, “Monterey Park” - pdf 
 
4/7: • Guest Lecture: Dr. Patricia Matthew, Montclair State University 
 
Reading quiz #8:  On Emma (pp. 55 – 201) – take quiz prior to class on 4/12 
 
4/12 • Jane Austen, Emma, Vol. I, Ch. I – Vol. I, Ch. XII (pp. 55-133) 
 
4/14: • Jane Austen, Emma, Vol. I, Ch. XIII – Vol. II, Ch. VI (pp. 133-201) 
 
Reading quiz #9:  On Emma (pp. 202 – 346) – take quiz prior to class on 4/19 
 
4/19: • Jane Austen, Emma, Vol. II, Ch. VII – Vol. II, Ch. XVII (pp. 202-274) 
 
4/21: • Jane Austen, Emma, Vol. II, Ch. XVIII – Vol. III, Ch. X (pp. 274-346) 
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4/26: • Jane Austen, Emma, Vol. III, Ch. XI – end (pp. 346 – 405) 
 • Karen Tei Yamashita, Sansei and Sensibility, “Emi” & “Afterword: Sansei Janeite” - pdf 
 
4/28: • Amy Heckerling, Clueless (1995 film) 
 
Reading quiz #10:  On Season 1 of Bridgerton – take quiz prior to class on 5/3 
 
5/3:  • Julia Quinn/Chris Van Dusen, Bridgerton, Season 1 (2020 Netflix series) 
 
5/5: • Finish discussing Bridgerton; class wrap-up 
 
CRITICAL PAPER DUE ON 5/8 AT 11:59 PM 
 

***** 
 
WEEKLY WORKFLOW  
 
Thursday evening:  Begin the assigned reading for the following week 
 
Monday morning:  Reading quiz on the full week’s assigned reading will be posted on Canvas  
 
Sometime between Monday morning and Tuesday at 12:30 pm:  Take the reading quiz 
 
Tuesday, 9:00 – 11:00 am:  Dr. Garofalo’s Office Hours 
 
Tuesday, 12:30 – 1:50 pm:  Class discussion (in which we focus on the 1st half of the week’s reading) 
 
Tuesday afternoon:  Passage(s) for annotating will be posted on Perusall 
 
Wednesday, 9:00 – 11:00 am:  Dr. Gilbert’s Office Hours 
 
Sometime between Tuesday afternoon and Wednesday at 11:59 pm:  Make Perusall annotations 
 
Thursday, 12:30 – 1:50 pm:  Class discussion (in which we focus on 2nd half of the week’s reading) 
 
Thursday evening:  Begin the assigned reading for the following week 
 


